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“The underground world depicted in my work suggests a metaphor for an inner 
world, where forces, powers and energies interact, as well as a metaphor for a 
darkened political landscape – a world without light where social healing has to 
take place.”  

ARQUEBUSE is proud to int roduce the work of  Israeli art ist  Karen Russo. In her 
videos, drawing and writ ing Russo excavates the dark side of  human compulsion, 
both emot ional and polit ical.  This exhibit ion wil l include t wo maj or new proj ect s 
j uxtaposed with the acclaimed video ÔEconomy of ExcessÕ f ilmed inside a sewage 
system, al l dealing with the symbolism and psychology of  tunnels.   
 
Filmed in the tunnel under the Western Wall in Jerusalem, RussoÕs most  recent  
video ent it led ÔThe place where remote futures meet  remote pastsÕ (2008) is the 
f irst  in a planned 3-part  series of  videos invest igat ing the t rait s of  the subterranean 
blind mole-rat ,  and the hist ory of  one of  the worldÕs holiest  places. The opening of  
JerusalemÕs Western Wall tunnel t o the public in 1996 inf lamed one of  the most  
violent  riot s in IsraelÕs hist ory,  with Palest inians claiming t he tunnel ran beneath 
the Temple Mount  and was therefore a physical t hreat  t o some of the most  sacred 
sites in Islam. The bloody events ended up with t he death of  70 Palest inians and 16 
Israeli soldiers and helped t o escalate the polit ical st rife in the Middle East .  
 
The work features the art ist  crawling along a narrow t unnel system, bl ind-folded 
and digging using sharp claws made out  of  metal.  This st range mole-woman is 
j uxtaposed with footage of  a real mole-rat ,  a species that  lives underground in 
elaborate tunnel net works,  and is highly territ orial,  aggressive and solitary.  When 
the art ist -as-mole detects a second mole-woman a violent  st ruggle ensues. 
 
Karen RussoÕs most  recent  photographic proj ect  is a response t o her invest igat ion 
into the compulsion of  75 year old William Lyt t le,  a London resident  f ined £100,000 
for digging tunnels under his house for over 40 years and who st i ll defends his right  
to dig.  Dubbed the ÔMole ManÕ by local newspapers,  Lyt t leÕs net work of  tunnels 
have endangered the foundat ions of  neighbouring st ructures.  RussoÕs encounter 
with this eccent ric and aggressive recluse ended in violence against  the art ist   - but  
the phot ographic record Russo is lef t  with provides a tantalising glimpse into t o the 
inaccessible world of  the unconscious and suggests “…that what you can’t see is 
more important than what you can, and that a place that could be hell for some is 
another’s heaven.Ó 
 
Born in Israel in 1974, Karen Russo studied at  t he Bezalel Academy of Ar t  and Design in 
Jerusalem and has had solo exhibi t ions at  One in the Other ,  London  (2006); Dvir  
Gallery,  Tel-Aviv (2006);  Delf ina, London (2005);  VTO, London (2005);  Israel Museum, 
Jerusalem (2001); Herzliya Museum, Israel (2000). Recent  group exhibit ions include ÔAn 
ArchaeologyÕ, Proj ect  176,  London (2007);  Montevideo,  Amsterdam (2007);  Victor ia 
and Alber t  Museum, London (2007); Krefeld Museum, Germany (2006).  Russo l ives and 
works in London. 


